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Fridar night at the Duke of York s Thea- !
cem i London Siecorthur W Pinero’'s farei-
cal romanes as he deserthad “Tha Ama-
sis Twas ot ones more hefore a grateful
Charles Frohman, who is mak-
ne this revival with some of the most popu- |
A actors an London, plans 1o bring the
pany in August to the Empire Theatre,
meh Daniel Frohman  made  *The
Amazons” oneof the most charming mem- |
ax of the old Lyesum Theatre in Fourth
thi= 1s not the [irst time Charles
prohiman has been associated with this
comedy After the New York run of the
jnedy Charles  Frohman bought the
shits to it from hi4 brother and sent it
oo the country, with Johnstone Bennet(
wing the part of Lord Tommy.
I spite of the admirable characteriza-
noof the other rades in this play it is in
thrse daughters that the prineipal
of the audienes centres The
Masehioness o) Costleordan has raised
three ner estate, Overcote
Park the most absolute tombovs
Here, drossed as men, they led an idvihce
if which not disturbed until the
sorpent enters in the form of a man and i
thle bhegins
The Amazons” was produaced first on

Marceh 7.0 1803, at the Court Theatre, with
the following cast
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Uhe novelty of the work so do-
wehted London that tha plav o d 1 pee
mances gt its firat prodaction, which
fall below the Pinero standard, but did
not disappoint 113 producors sinee it is a
long run for a play of such very light tox
rure. It was acted successfully in the
proviness and later in Australin. It was
ant until Febraary 19 1804, tha* Daniel
Frohman brought the work out at the
Lrceum Theatre
[* ran for nineteen weeks in New York
to the delight of the public which seemed
find the “punch” of the n
very attraciive costume< which the
wore in their disguise a: hovs
teorgin Cavvan wos at the hejght of her
nopularity as leading lady of the Lycenm
Theatre at this time and Bessin Tyree,
alwava one of the popular comediennes
i the company. made her most striking
* as the masculine Lord Tommy. Kath-
Florence, who might have been goe-
torl a=s A tvpe of tender femininity,
el Lady Wibelmana, which i the
sinal performancee in London was aoetod
Alaline Terriss
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Pattie Reown plaved
Lord Tommy in the first London perform
v She the  Australian
vho came out hers with Willu
n Rarre’'a  comedy  “The Admirabile
richton Taly Hanbury, who swas for

e sedson in this country with Be
[tee, plaved the aristocratic Lady Noeline,
which fell here to Georgia Cavvan At &
revival of the same comedy at the Lvesum
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Theatre on  Decomboer 17, 1805, Isabel
Irving plaved this role
Although 11 was preson
Second Mrs Tanguer o
wrote the serions= tracedy of
He had almost the saome oY
ting this tragedy Nite
life in London tinally produced o
s he did here 1t wa "
Patrick Campbell 1ook up the rale 1
play long fina'ly
behind the f{ootlicht
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of “Peter Pan,® waich gained widespread
popularity for her
only o= the pirl with the pink pajamas
and when Charles Frohman brought her
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his own people.

In St. Petershurg it is | man dancer of his time. He has nrwrmnrodlhan brought philosophy to the mind

forbidden for men or women dancers |a great deal with Thamara Karsavina, a | that 1 begin to wonder whether some
{0 appear showing their bare limbs, | charscter dancer of wonderful eloquence | defect or some quality in my play may
To this extent are the Russian ballet's | in her poses, although she is not supposed | not hiave had a good deal to do with is

rules nnder the influence of the old classic
Lallst,  On Wis return to the Imperial
Operan House after his second  visit (o
Piris, however, Nijinski thought he would
risk the experiment of appearing at home
just as he does in Paris and as Mikail
Mordkin does here, neither of the dancers

of course ever having dared nllyﬂ‘!inu1

his theatre ghe was selected
mona,

for Desde-
Here she will play Lady Noeline
O the originals m the photo
the American
The actress then

’

ph of
wre ahve
known as Bessie Tyree
when the play wis produced 1= now Mrs
James Mateall of th and Kaetonah
Ratherine Florenoe, who married etz
Williems soon after their o in
this play, is still on the stage. Georeia
Cavvan, who.n
tragedy of insanity, died =ome yveuars ago
b the retreat to
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career closed 1 he

whieh she had been sent,
THIS FAUN TOO MUCH FOR PARIS.
Mietare

of Nijinski, Who Was Not
LAked in Parls,

This is a picture of Vaslav Nuinskr o=
he appeared m the ballet “L'Apresmid:
d'un Faune™ at t Theatre in
Paris the other night, much to
of the publie Foven the erities were =o
shocked that refrained from ail
comment on the ballet and contined them-
selves to diseussing the mus=ic of Debussy
to which the Lallet was arranged by the
dancers from the Imperiad Opera House
in St Petersbure. They also said harsh
things about little Vaslav.,  Debussy, hee
ing a famous French composer, was quite
a safo topie for discussion. Nijinski

the Chateh
thie dhispu=t

thev

|

of the kind in their own country
ots lssing the breaking of the conven-
tions which govern the ballet in Russia,

I'hee minute Rodin came to the defence

of Nijjmski and pronounced the figure
f the faun so beautiful that
love to mesdel it the erities of the dancer
throw themselves on him and  declared
that e was defranding the Government

v opromising to give his works to the State
for the privilege of living during his life-
temes i the Hotel Rirons Tt mught happen,
i their opinion, that hus works would
so deching in vadue that they would in no
way  afford appropriate  compensiation
[or the use of the Hotel Biron during has
Lfetime.  (her criticisms were directed
aoward the character of the works which
e exhibited in what had previously
lwenn a home of religions women before
it was confiscated by the State
are grounds for believing that  Rodin
will not recall with pleasure his defence
of his fellow artists

The impresario of the Russian ballet
has never allowed Nijinski to ba brought
to this country, although he is the greatest
-

%

POKER PATIENCE

changed his costume at the second per- !

formance and the modesty of Paris was
avenged.  But unluckily for him, Rodin,
(the greatest seulptor of the world to-day,
| who happens to be a Frenchman, rushed
it the defence of the voung Russian
dancer.
meulptor.
Although the management of the Rus-
sian at the Chatelet announced that there
had been important changes in the ballet
“L'Apresmidi d'un Faune,” the publie
nevertheless continues to flock to the
theatre. To the musie of Debussy there
had been devised a scene showing the

frolies of a faun amid a group of nymphs. |

It was too realistie for the French public,
which has come to suffer with almost
ipvnmiiu regularity from an attack of
prudishness. In recent years it has taken
a Russian of one kind or another Lo cause
this omtbreak. Last year at this time
Mlle. Kougeneff appeared as 7hais in
| Massenet's opera and recking a single
,detail in which ghe might outdo the frank-
| ness of Mary Garden in this role did not
| trouble herself to draw on the customary
| fleshings, but came before the public of
the city of light with no more over her
underpinnings than lsadora Duncan slips
about hera. Then there was a great out-
| break of indignation from the publie
which flocked for months to see *La
[ Maison de Danse, " in which Regina Badet
L daneed, and also crowds the theatre a
roté or theatres on the side just in pro-
portion to the Indellcacy of the programme
which happens to be offered.
Nijinski wan hissed after the perform-
| ance by the Paris public which has always
neen so devoted (o bin uutil this time,

He bas been hissed before, however, by

It was an unhappy day for the

L}
Newspapers in Europe recorded the

fact recently that when some reporiers
went ta interview 1. Plerpont Morgan
in regard to the important questions
of the day they found him too busily
engaged In A game of solitaire to say
anything. In Europe it was assumed
'as a matter of course that Mr. Mor-
gan was not whiling away the time
with an oid fashioned game of soli-
taire, but was engrossed in the new
!game which 18 drawing English people
away from the bridge table- poker pa-
tience. Evervwhere, in England and
on the Continent, may be met couples,

Tnnvh with a tiny pack of cards, ome|

| calling the cards as they are turned
{and both arranging them in five card
| asln,
| 8o great a hold has the game taken
! that, according to Punch, a colleglan
| desirous of tutoring one of WHritain's
| future statesmen must advertise him-
self as proficlent not only as a player
of eroquet and tennis, but also as com-
| petent 1o instruct in poker patience,
Every Knaglish stationer carrles poker
patience sets, consisting of two diminu-
tive packs of playing cards in A box
and a pad of mcore sheets, These are
on sale at the price of one shilling;
(leather incased sets are alsn offered
at higher prices,

The new game s a combination of
,nnkrr and patience, It may be played
| by any number from one up.  Fach
plaver has o (ull deck of cards, The
st twenty -five cards of a well shut-
(fed pack aie turnad Ly and
are arrtunged &b they come In a five

i e
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the anudwnce praomptly resented by vigor-'

he would |

to rank with Anna Paviowa. In London

Pavlowa and Nijinski have frc-ruwmfy.'
| danced together in the ballets at Covent |
| Garden.

In addition to their older worka such
| as “The Dream of the Rose" which Kar-
!uavina and Nijinski have frequently
| danced in London and Paris, “The Bird
of Fire" and *“The Dances of Prinee lgor, ™
the dancers have this yvear performed |
a new work for which Raynaldo Hahn
lwrmc- the reore. This was “The Blue !
God " It action was devised by Jean |
l(‘m-u-au and “F. Madrazo.” 1la not the
second name to indicate the wife of the
composer? Raynaldo Hahn married a
daughter of the artist Madrazo. In this!
Ihallt-l Nijinski played the god and some
of his poses are remarkable although |
| the same might be said of nearly all the |
| dancers in the company. The gimple
| ptory relates to the efforts of a young girl

to keep her lover out of the clutches of
the priests of the Blue (fod who were try-
| ing to force him to join them®

The priests make her a prisoner and

watch is kept over her by various wild
| beasts which the priests send. But the
| Blue GGod himself hears of her plight,
releases her and unites the two lovers
with his own hands

Nijinski, who is the great genius of
the Russian doncing to-day, is still in
the early twenties, His face is marked
Calmuck with high eheek bones, flat nosa
and the slanting eyes.  His figure is so
developed as to seom nothing but musele,
His springs into the air are said (o surpass
those of any of his rivals, One of the
| Paris crities wrote tnat when he jumped
the tinger of Apollo seemed to reach down
! rom the heavens and hold him suspended
in the air. 1t 1= not probabie that the re-
cent incident will affect his popularity
with a public which has been  faithful
to him until this time,

Nijingki and his associates were ane
nounced last winter at the Metropolitan
Opwra House, but the contract was can-
leelled. It is said that they will come to
| the Century Theatre next season.

PINERO AND BROWNING.

| English Playwright Describes Some
l of the Poet's Faillures,

|

i There is value in the speech made by
| Arthur Wing Pinero at the banquet of the
| Browning centenary for every student
lnf the stage. The famous English drama-

.

)

rejection at the hands of the public,

“Browning's firat essays in drama were
made under the most favorable auspices;
all the best forces of the moment were
in league with him, Macready, the lead-
ing actor of the day, was eager to dis-
tinguish himself in new work of intel
lectual quality and accepted “StrafTord’
with a keenness which we see in his diary
gradually oozed away as the play passed
through rehearsal. What is the reason,
then, why this great poet, this student and
analyst of human nature, this man whao
thought himself specially endowed with
dramatic faculty, was constantly repulsed
in his efforts to conquer the actual stage?
The reasons fall under two heads--tech-
nical and psychological.

“Browning never realized the con-
ditions of the medium in which he worke«,
and his method of analysis, of unpacking
the human heart with words, was wholly
unadapted to the apprehension of a
theatrical audience. His plays have
storien, only he omitted to set the
forth in a form and in terms that made
them clear, effective, comprehensible,  Of
the art of exposition, of letting the
audience clearly understand the con-
dition of affairs from which the drama
takes it rike, Browning did not dream.

"His method is to khow us a number of
characters elaborately execavating the
situation and probing its intricacies in
copious orations befors we have any
idea of what that situation is. He dis-
dains to put himself for a single moment
at the gpectator’'s point of view and to
consider what that hapless person must
know and understand if he s to follow
the mental processes of the characters

“Rervading and  leisurely  cogitation
are impossible in the theatre. The
rpectators cannot request the actor to
speeak such and such a speech again and
give them time to think it over, A
| pagsage not taken in at once is never
‘mken in and a requence of guch passages
very quickly bewilders and bores an
|andience. There i= a limit to the nimble-
ness of wit that can be demanded, even
of the ideal spectator, and a inan who
counts on a theatre full of ideal specta-
tors thereby proclaims himself no drama-
tist.

“Drama was, in Browning's eyes, essen-
tially a matter of words; and words to
him meant not conversations, but ora-
tions, The drama, even in poetic form,
ought to give us some sort of credible
presentment of human intercourse—and
how can we picture a conversation in
which each of the interloentors in turn
stands and does nothing, while the othe;
1= uridr--nﬂ_ir:x himselfl copious analytic
periods? ‘The psychological reason for
the failure of Browning's theatrical am
bitions is that his whole method of analy-
#18 I8 discursive and not really dra-
matic. He had a genius for conjectural
digging into souls but no talent for mak-
Ing his people express themselves char
acteristically. It 18 never the immaginary
personage that speaks, but alwayvs Kober
Browning imagining himself “into  the
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tist had been invited to address the guests
on the plavs of tue English poet, which
were almost without exception complete
failures.  Seven of the nine that he wrote
were undoubitedy ntended for the theane,
evidence,” Sie Arthuar
said, “that he considered himself specifi-
cally a dramati-t; nine-tenths of his verse
18 dramatic in the sense that he delivers
it through the mouth or mask of an imagi-
nary character. But never was an ambi-
tion In so gZreat a4 man mnore In-;wl:':-.,-l)'
baffed. The history of his relations with

“Wo have ample

cihe stage s one series of those iIngenions |
There

explanations of faillure which are never
lacking the unsuceessful natist
I mysell, w least, claim (o resembla
Browning in this respect, that when a nlay
of mine comes 1o grief 1 ean alwavs find
twenty good reasons for the disister oyt -
inub- the work nsell. It s only after vears

to

HAS BECOME A

card square, that Is five cards going
from left to right, and five fromm top
to bottom, the object being to make

card must be plaved #o that it touches
at least the corner of one of the cards
previously played,

When more than one player engages

the card from the shuffed pack, while
the other players, having their
sorted out Into sults, select each card as
the dealer calls it and arrange it ac-
cording to thelr own scheme for scoring
the highest number of polnts.

There |ls a great deal of opportunity
for individuallty In the arranging of the
different hands. The game requires
careful attentlon and the successful

the very first card has a definlte end in
view,

Some experta advocate keeping all the
stralghts in one direction, making the
full honses and other combinations run
in the opposite way, while others advise
a system of phvoting, That Is, suppose
a stralght composed of ace, king, queen,
jack, ten, ls In one of the right to left
hands. Using the ave as a pivot card,
an ace, two, three, four,
may be bul't in one of the top to bottom
hands and either the ten or five may be
used ag another plvot card. In this way
each of the thirteen cards Is only called
for once, The other hands must be
y fitted In as well as posgible in this style
Lo handd

l The rank of the hands differs a little

the ten high scoring poker hands, Fach |

In the game ot the same time, one per- |
gon actg as dealer, turning and calling |

packs |

player does not play aimlessiy, but fruml

five stralght |

Tmmginury person’s ekin and endowinug
hitm  with  his  Robert  Browning's
subtlety and celerity of thought, hi-
fertile casmstry, his intricate voiubili y
“1t 1= no exazgcetation to =av that hi-
choaractors constant Iy fall ito that met ho
ol pentine  dis ursiveness which  we
know =0 well from his masterly mono
logiues. They do not speak and act fron
their own inward contancous impulse
They are mere mouthpieces for the poet
who is laboring, reflectively rather than
dramatically, to expound their emotions
or to wring the last drop of casuistic im
plication from the situations in which he
has placed them. It would be easy Lo
show further that hiz plots, apart from the
manner of their narration, are apt to be
conducted without any reasonable care
i for probability.  There is a delusion com
n  among poets that becausa they
tare  poets  because they possesa  the
tie gift it follows that they are
able of writing poetic drama. No
greater delusion exists; and it was from
this delusion that Browning suffered.”
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FAD IN ENGLAND

'f:'nm the usual valuations of poker. 1t
(e as follows:
One pale
Two puirs
Thres of & kind
A fMlush
A full house ..
| A straight
Yonur of & kind
Straight Mush

The scores of fairly good plavera wili
run usually between 35 and 70 and n
steady average of H0 will make a win-
| ning game, under most clreumstances,
As a model hand the following, which
scored 09 against the other players' 42
and 72, may be given., Read from top
to bottom, the hands lying from right to
| left:

I (1) Five, seven and six of clubs, king and
| Queen of spades
] 2i ‘Three, ten, six, four and queen of dis-

|

monds

(3) Nine of clubs seven and siz of dia-
monds, ten of spudes, eight of clubs

(4) Five, seven, six, four and eight
spaden

(61 Jack of dlamonds, ten, king and queen
of spaies

If this hand is lald out it will be seen
that the score Is as follows, reading

(from right to left:
' First hand Laanas
Second hand, a fush ..
Third hand, & struight

| Fourth hand, a stralght

{ Fifth hand, & stralght...
Iteading from top to bott
|at the left:

| Bixth hand, one pair

| Baventh hand, a full house

| Elghth hand, four of & kind
Ninth hand, two palr sy
Tenth hand, a full house.....

| Tota!
| Th'
mn.ed afier

lulied.

of

i i N1
hand Is forfeited if a card Is
the next card has beel




